
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

FROM THE EVANESCENCE OF TIDES TO 
THE TIMELESSNESS OF PLACES 
(METAMORPHOSIS OF A LANDSCAPE I AND II) 

ADELINO MARQUES 

 
 



FROM THE EVANESCENCE OF TIDES TO THE TIMELESSNESS OF PLACES 

(METAMORPHOSIS OF A LANDSCAPE I AND II) 

Adelino Marques  

 

“…quand nous parlons du temps, nous pensons à la mesure de la durée, et non pas à 

la durée même. Mais cette durée, que la science élimine, qu’il est difficile de concevoir 

et d’exprimer on la sente et on la vit.” 

H. Bergson, Matiére et mémoire  

 

The trail of the last tide has almost been lost in the sand. We can guess its final 

contours, still capable of seducing our senses, ‘those’ of each one of us, as we travel 

out into the sea, on the path to a timelessness of so many other horizons.  

This unique evanescence, that of the tides; eternally pendular and regulated by a 

metric so precise that it almost robs us of the fascination of being able to feel the 

pulse of the immense clepsydra that measures both ‘all’ time and its absence. 

Paradoxes. 

239º SW 41º7'15‘’ N 8º39'54‘’ W - 11.39am - 3 June 2016 

Half a tide! Thus manifested, the geographical and temporal sense of Salgueiros 

(Metamorphosis of a Landscape I), so linear and unambiguous, with such clarity and 

evidence, tends to keep us away from any more invasive whim. Apparently, all the 

necessary requirements have been met for the rational cosiness/conformity to be 

realised within the dictates of what is conventionally known as knowledge. At stake 

is the relationship of greater or lesser cognitive proximity between what we are and 

the ‘landscape’. 

In fact, the materialization of time, or, in the words of Bernardo Pinto de Almeida, 

the transformation “...of time into space (such is the great transformation of the 

instant)” since “photography territorializes it”, is one of the risks of the 

photographic image. The risk of objectification or exact knowledge of the isolated 



instant, detached from our condition of “being-in-the-world” ... the risk of being 

denied the participation of memory and imagination in the creative construction of 

an inner time (our own) about the event. In other words, getting rid of the 

chronological corset as a result of pure conceptualization may mean being the 

agent of an experience of reconstructing that same inner time (of life) which, as 

well as belonging to each person, is capable of reconnecting us to a broader and 

more comprehensive understanding of becoming and its multiple representations. 

How can we dispel the delimiting density of the concept of time and the place that 

tends to fill it? By juxtaposing the same place in the same time in a transfiguring 

ubiquity, to the point of diluting the space-time coordinates in a metamorphosis 

where lightness - yes, the “lightness” Italo Calvino tells us about - is felt and, above 

all, experienced (Metamorphosis of a Landscape II). 

Thus, evanescence is not an exclusive condition of the tide(s), nor is timelessness 

the unique watermark of the landscapes/places that Adelino Marques 

photographed and now proposes to us in this exhibition. However, they may be 

essential presuppositions for those who take on the act of photography as if it were 

a hermeneutic gesture, knowing in advance that a photograph is both a pseudo-

presence and a sign of absence (S. Sontag). 

 

Rui Apolinário 

 

Exhibition from July 20th to October 31st 

 

Adelino Marques He was born in Gondomar, where he lives. He first came into 

contact with photography at the end of the 1970s, at the Faculty of Medicine in 

Porto, where he was a member of the student association's photography 

department.  At the same time, he attended the Cooperativa Árvore photography  

 



course and later the Instituto Português de Fotografia - Porto.  He has regularly 

exhibited his work, both individually and collectively, in Portugal, Spain, France, 

Italy, Poland, Czechia, Ukraine, Finland, Brazil and the United States.  Some of his 

work has been published in magazines and books and is part of private and 

institutional collections. 

 

https://www.facebook.com/adelinomarques1  

https://www.instagram.com/adelinomarques  

https://adelinomarquesphotography.weebly.com/  
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